














































































































































































































































































































































































































































Say tart. Moues 
equal to 

it .• 

Salmons link forests. 
Piracy mops what 
little has 

gone. 

Pulls my crony 
jacking popes in an 

afternoon. 

- 16 -

Keeling on 
him. 

Foreruns err. Rant errs a little 
card. 



Fox cycles see. 
Pink birds rule 
the sweeter 

pole. 

Oral lads has 
potions horseshoes 
waiting with my long 

neck 

- 17 -

Grins pounding & pounding. 
Coils sound · 
caged with its 
partially prerequisite 

seductiveness 

. Chicks beat chicks. 
Throats vend 
not to eat 

me . .

Face child nor 
places to swim 
rigorously walking 

ahead. 



The tulip throws 
its head strip 

back. 

She licks cars. 
Yellow mommy towns. 
I want floors to 
saturate my hate for 

her. 

- 18 -

Lawns snow sound. 
Succumb gnats press 
such as whirlpool 

· gnats.

Concubine yarns strap 
and yet a 

fool. 

Pigs croon see 
& its bastard 

repetition. 



Insects cream 
preciously. 

Pidgeons swell. 
Bullion are hollow 
nesting somewhere peaked 

frittering. 

- 19-

Boots tart in. 
Skirts have feathers 
each yielding 

something. 

The lubricant which 
they have 

races. 



Drought that the 
bird has. One even 
foot passes 

away. 

His mouth deeply 
explosive cult 

spots. 

Or heron intrusion 
wandering at 

her. 

-20-

The only snout 
indefatigably. 

Wiggling apart. 
Smothering the 

mover. 



A clinging queen 
infra 

queen. 

My lot is small & 
dainty stucco 
graze at the 

edge. 

- 21 -
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WHICH COLLATERAL BENDS THE SEA 

- Which collateral bends the sea
as face
co-ordinates time.
Lovingly is
(lovingly) holocaust
though the fault
lay
somewhat peacefully.

. -., 



DEFT AND RESILIENT 

Deft and res ii ient 
hovered or pierced 

(as the pair was cold). 
For air often as a plan 
presses the associate. 
Can on not 
to loss 
spares off. 
Each one 
too far 
(as) though 
sand 
bent 

the village. 

GAIL SHER 
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Gail Sher 

Que. This would be it 

shining internal switch 

back. 

Sway perhaps. Edits toward 

the cripple boy. 

Hard places timing eight. 

Tap its suggestion. Or across 

town maybe daylight on the 

synagogue. 

Vacuous poise how to. 

Stretched with implentitude 

nurse makes up. 

Others scant attention. 

Brink one. Two. 

Necks the truth. Three 

angry children and how the 

car would yield to them. 

Reined bones. Dip here. 

One after pink. 

Look through death does. 

We eat again. 



Somehow behind tongues. 
Would cruise behind. 
Blocks allowed swallows 
at. 

But buzz or which aperture. 
In and out. Bubbles climb 
under. 

Hugging rations. Joints of 
growth swell with speed. 

Deer over the counter. Doing 
my part. Tearing them out. · 

This or that wand arm. 

Satisfaction ..sifiks as 
I sit on. Shoes and multiple 
army strata urging and 
bumping the sabbath. 

The jar worth. Forcing 
and chewing. 

Angular scribes knowing 
angularity. 

These cow shadow. Stout 
fiction say. How to shuffle 
them reading and waiting 
heard softly at the zoo. 

85 
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Flourishing. .Slowly the 

human teethe. 

Housing it all in a 

little room. Containers 

despair here. 

Crunches through the deer. 

Que. This would be it 

shining internal switch 

back. 

Thursday node attune in 

dogs which again promise 

enough 

Reprieve told mouths. 

Her deanery over the 

stove. 

Gliders form a screen 

duality. 

Here a door there 

apart. 

Movement after sleep in 

the forenoon crust. 

Certain richness as the 



legs fold up. Size mounts 

an evemng. 

Cowboys these. Yes 

withheld from lower scars. 

My size for once 

touched. 

Interchangeable numbers 

bearing down hard. Which 

forehead she always thought 

when pain was intense. Bands 

or ribbons ·or anything. 

Black adjoining walls 

whose door swings. 

Knives and one parakeet 

with a possible baby 

engrossed in black. 

Or mirrors fi:ozen. 

Be exact. 

Couches again home 

elapse. 

Tones of your. 

Amusing through so tired. 

Listen. Priests emerge. 

Lined up as a queen. 

87 
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Surrogate (kites) from 

infancy. This penal 

being. 

Separates or rub here 

before the tree. 

Ladders lay flat to rub 

before the dog. 

Tomorrow is next week say 

bearing another Friday. 

To lug. Beauty enough. 

Ripe eye. Pick up 

the waltz. 

Tears are a record. Utterly 

corn tears. 

Participates looking 

uncluttered. Belong while the 

arms move. Once alive 

olives gift. 

Curls imprints beef. Raise 

your arms sweetie. 

Geering unsafety. Or curl again 

in the back part. 



.. 
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FROM ANOTHER POINT OF VIEW 

THE WOMAN SEEMS TO BE RESTING 

Naive or feelings of isolation 

and at the same time naive. 

The same woman only a feeling 

of sun now arrested on the floor 

near her chair. Rocking and 

making various gestures in 

concentrated posture. 

From another point of view the 

woman seems to be resting. Perhaps 

this resting is what brings the 

fields into play. Figures appear. • 

The sky and the woman each 

unsurrounded. The sound ( of no 

concern to anyone else) into 

which she feels drawn suddenly. 

This scene gives the impression 

of fields. Separated from fields 

by a porch. 

Settles in watchful 

gesture. 

Gradual ability. Settles 

in place for reading and 

life of reading as 

insisted internal thing. 

9 

Gail'Sher 
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Speaks about it softly. 
Volition as a kind of 

thought. Attributes of 
body (sun) and muscles 

of body. (Also light in 
marked relationship.) 

Somewhat confused sense or 
some boastfulness coupled 
with something else. 

Time and also clouds. 
Texture of clouds 
and so forth in a 
continuous line or 
pattern. 

Landscape and trees. 
(Haze of trees.)_ 
Shoulders arms or 
occasional repetitive 
thought. 

Now reads. Images 
herself in the dark 
room. 

Something recognized 
as dark. Shouts for 
the little girl. 

Presses forward to 
some extent. 



Moments held clean and intact 
now appears as a wall. (Method 
and exposure to first thought.) 

The expression fixed. 
Points of softness 
absolutely seen by 
someone else. 

Seeing heavily or seeing 
effects of known sedentary 
person. (Inclusive of her 
in an early period.) 

Provides a certain luminosity 
of detail. At the same time 
balance. 

Suggestions in this vein. 
(Objects) existing in 
unheard sound. (Both color) 
and the boundaries of all 
objecrshitherto mentioned. 

Trees but basically the 
house is the same. 

Reads with attention on 
trees shifts entering into. 
balanced reading. 

Or woman lyi,ig reading. 
Paraphernalia of mind seen 
as objects coming to a 
complete rest. 

11 
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Gail Sher 

Suppose deeply offers up 

Crop us. Touches peak 
hope. 

So stares back (slowly) 
as her vowel. 

Chants some. Some. Not 
all these wisp surface. 

Where son is concerned. 
New on this machine . 

• 

Cars pass. Realms of trees 
beat hugs song (you pick). 

Solicits {other) impression 
dependencies. 

Profusely whispers (means) 
whispers any amount. 

Up on each knee. Nine ten 
the mind thinks . 

• 

18 



What the friend thought 
at once the image. Traveling 
as a family. 

No here. Verbal (remodeled) 
nights (wants) the human. 

Despise her circle circles. 
Give back her. 

(Animates. This might.) Oh 
give. As there. Just 
discouraged and gives . 

• 

Sings around (and so forth). 
Compare her around. Veiy 
telling. 

Arrives in thin tangible
thigh. (Waits) from the inner
group. Inherits (shield) for

· this. _,,,/

This oh want or cost of
what penetration. (Neither)
her kin. Why wait saying this .

• 

Does it. This intelligence. 
Some with hair toward the 
chair. 

(Slaughter some off as it 
actually was.) I would 
care. 

19 
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Hambone 

When clings the head to 
the bed seam. The brother 
wears this description also. 

Also over the telephone. 
Cherishes knee (very 
impressed) 

• 

Pins it on. (Insemination) 
oftpeproudher. Nowthe 
me (so) street and I flesh. 

In which newspaper figures 
here. Some joined thing. 
(Oh) she understands all 
right. 

This much hand life 
acknowledged through the 
hand. {Dies) afterwards for 
just her . 

• 

Makes death. (Shrieks) fat 
(I) am one.

Gags or with. (Here) are 
words. 

Can't screams w01.1ld or not. 
Not as no (love) . 

• 

20 



Not dry. Not this couch 
hatch (hopes) like food. 

To shell it (us) no less. 
Neglects all other species 
contempt. 

Spans the girl where she 
straight (shouts) this 
can love . 

• 

Supposing deeps (explore). 
Barely pleads & retreat. 

Caught. Flushes & bends. 
Entitles it "Oh sweet 
boi'. 

Resembles him too. Retells 
year her. 

The sleep position. (OfY 
absolute person.) How art 
waits (fails) eyeing depth 
and depth�s loss . 

• 

Man her ins. Stresses 
chair and bush (lust). 
Simply her life redness 
depressed on in. 

(Was) going to say (cry) 
touch. 

21 
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(Picks) eyes talks about 
addresses. She was 
spellbound. 

Solves our knowledge. 
Formulates this suction 
or what must practice 
from space . 

• 

Suppose deeply offers up. 
licks and picks. (Come on.) 

Pick one. Moved per force 
{exquisitely) pertains cries 
or wants. 

Dark (exiguous) tree. Junks 
dream (said I'd come). 

Youngs girl. Creates sight 
independently. 

22 
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RIVER THE OFFICE MY OWN. 

deep pan swallow 
harbinger tries 

the note/ of 
brown 
deepens 

otherwise 
fingers 

curve/ and not to be 
this 

hardened 
fall 

common mouth curve 
interjects/ sue 

the meditation 
even 
so 



LORD AND GIVE THE NECKLACE CHILD 

race dozen dozen 
sceptered/whereby the 

under-morning 

sandwiched alone nickels 
crease 

the tidy /rabbit 
tilted and 
shy 

salvage carrot 
whooped and prac­

tically nest/the brown 
rood 
tassel 

recurrent inhere inhere 
inner crown/ All 

will the 
estuarial 

\ 
\ 
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fifty-five or five owing him nickels 

tricky-tricky talk 
to goblin 

Nautilus/ 

He 
hawker-walk 

lemon 
sand 

remarkable 

on 

(him him) 
where-to/· 

Somersault 
daddy 

heaving and 
sighing 



fish no mind steak tuna tuna 

to 
licked/ 

for 
she wasn't 

my eyes 
(her and her) 

belly-needle 
up 

no 
kiss 

\· 

\ 
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diamond shally late 

come 
o mama/

settle 
in my 

cup 

lovely 
this the 

squawk 
squawk 

iron-tried 
firmament 
tree 

extend 
bold. 

sensation-father 

great 
knowledgeable 
rain 



folded bloom to heaven legal 

to to/ 

hunter 

fringe 
noise: the 

downer 
blooms 

the 

vulgar fish 

livelier 
the man/ 

hawk­
like 



eagle door on sainted 

whistle 
this promise 

her red bud 

"bible live 
(no fool)/­

I 
talked 



O' dear no the Proserpine 

to find 
the/ 

(for one thing) 
reformation 
in 

hat 

curly mountains 
all 

up-to-up 

wants/ 
to feel 

how 
much 
love 

how 
awakened intense 
ducks 

\ 
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aunts no vibration 

her mouth 
Oh I 

her soda bear 

iron 
burn 

parchment/ pass 

light and 



adobe cheese 

praises 
blossoms 

hot 
stork 

white 

leaning 
on 

silk 

,something 



\ 

whiskered mannequin lay 

laugh laugh laugh 

on 

her/ 

gho_ul 
cousin 

(likely as not) 

cotton 
chest 



frozen pawn jelly 

cat-up 
her/ 

mama­
blood 

dipped 
in 

true 
pink 

o lovely

\ 
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It gives me great pleasure to present the first issue of Credences as a publication of 
the Poetry/Rare Books C(?llection of the University Libraries at SONY/Buffalo 
under the sponsorship of the Friends of the University Libraries. 

It is certainly appropriate that Credences, which has already had considerable 
impact as a forum on modem poetry, should henceforth be affiliated with a collec­
tion internationally renowned for its focus on the development of poetry in the 
twentieth century. I am confident that this new relationship will be welcomed by the 
scholarly community and that it will greatly enhance the quality of ·this already 
innovative and artistic journal. 

Saktidas Roy 
Director of University Libraries 
SUNY /Buffalo 
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Gail Sher 

#I 

She stood all divine in her lash. 

Grand her very presence look voice the mere contemporaneous fact 
of whom multiplied by sudden magical amounts the· accuracy with 
-which he heard what he had said just as she had heard it. Various. 
Fifty women. Her young eyes bred like linen for a wedding the effort 
of an age awaiting that ceremony. They unwrapped him. 

#2 

The infelicity and confusion of his arm now bent around her eager­
ness. 

Like a bride and always about her the breath almost of happy wonder­
ful spedal. All this about-to-be wait-and-see she wore in her blonde 
hair and the lilt with which she tip ... chinned shook it back behind her 
an asset the measure of her wealth taken thereby by what she tQok so 
displayingly for granted. Her pretty perfect teeth her very small too 
small nose deferring with courit-onable ease a deference he· most 
assuredly counted on counted more than he could say on its ready 

. assignation. This quantity the crease of his lambswool jacket confi­
dent and loose hang.of tie collected so completely that her tea-table 
vitality pleasant public familiar served and ra(\iantly settled over him 
an altogether different an altogether self affirmation. 
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#3 

He fancied them liked them and passing through them with her more 
slowly now. 

Her room was high and cool and bare and opened on another room 
bare to fullness with sun. Here leaning gently pressing her cheek 
against the side of the recess she saw flowers a miracle of ro.eapness an 
exposure kept in durance as an approach her primary furniture to 
what she can have thought a full and formal air. Producible. Amaz­
mg. 

#4 

Saying nothing with his lips all the while pressing you so with his �ace. 

Instantly she was all there. Forgiving and from the way she managed 
to invest the little cubes of embossed butter the table-linen starched 
and pressed indeed the very violets in their dish between them reeked 
so sudden a violetness that it was all before him in a flash what forgive­
ness was for her and how it was tremendously was what she did best. 
She forgives and would forgive anything' and as she sat wid� the 
demureness of a child her grey eyes moving in and out of their talk his 
quick large gratitude had so immediate and intense effect on his 
perception as to devolve it entirely. Strange and beautiful it was to 
him as he saw as he saw that he could see that he would now won­
drously see always instantly by her acuteness. 
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#5 

There to be laid in the wat�ry English sunshine. 

It was a mild day and as they rowed the long afternoon sun cast over 
boats and ripply water its own fme spray one through. which he saw 
her seated straightly refreshed refurbished. Her pinkness translu­
cent refined flaired even more pinkly pressed against black German 
velvet and her long loose triple strand of waist-length pearls. These 
she fingered like a rosary keeping pace with a rhythm so feminine so 
private that he hearing it darkened. What unheeded prophecies this 
Cassandra uttering and he her harlequin held as by a beat of air. 

#6 

. Haunting so in her tigerish the visual. 

Sh� was so happy and in her white dress and softly plumed white hat 
sprang into \he day. Something not as yet traceable (words he couldn,t 
catch?) some such loose handful of bright flowers fell by her as she 
along the plush air now loosely now arrogantly tripped. What was it 
that bold high look some form of merit some consecration breath­
lessly fresh. Even he in this resemblance it even did something for his 
own quality marked now·as lo and behold nice in this gayness in these 
new conditions at large. The day was so soft so soft. And yet as black in 
its certain location can seem light and transparent so this softness 
against which he daren,t push claimed in yes didn't he feel it the very 
whiteness of its bones colossal reserves. 

1 



19 

#7 

He wanted her verve her other star. 

She knew. The dark room rode her recognition bearing in its wake a 
dim parenthetical vocabulary. For it wasn't directly or with a freedom 
that she surrendered shyly extending as it were a timid hand. This 
process articulated by its givings out took place in her heart like a 
habit with all the handsome formalities of a habit which it then fell to 
her to sacrifice. Burn she thought she pleaded for the light and 
warmth of it for the cool soft drift of it. Here was a location. Here was 
an other spot to which she could ride without flame. Free-hand she 
could ride this memory a constellation bright and new and airless. 

#8 

Her lungs the sperm of air too-tropical. 

Luxuriant on the crest of whirling silver sapphire her life like a 
carousel poised at high speed. Realization inassed like a wave and 
softly rocked the sof� wooded air the too colorful shadow in which she 
too at once too vulnerable. What she had as part of her own process 
been avoiding rose as a dread the merest allusion to which exhilarat­
ing ineffable stripped her to the account of a new nakedness. So it was 
that she admonishing what had become for her a vigilence reproved 
even more mildly the sense in which he surrounded everything that 
touched him with an elegant permission an indifference she could 
just now barely make out as that which rendered him above all merci-
ful or even it began to gleam brilliantly beneficent. Its consecration 
dawned on her there flushed for all its intimacy and conferred on her 
as a forest of august shade the umbrageous protection of her own 
derivation. 
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#9 

Planting trees not out of politeness. 
Two in winter. 

The day had turned to heat and eventual thunder as he lay along the . r

river bank old old old. His thoughts blue and in the pebbly water 
trembling deepened with the tone of the sky as he lay concentric halos t
of waves lapping every ounce of foamy ooze somehow a syllable in this 
dream. This dream this blue-grey dreamy rocking the slight rock of a 
couple of small boats bumped against the landing undressing in their 
long cool tired line the willows with no waist. Too old. Too tired in the 
sandy bottom of this special shade of speech the talk was it chatter of 
the darkening. 
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